


Venue: 
All lectures take place in the Blue Theatre in the Eden 
Grove Complex, unless otherwise stated.
Duration: 
1 hour, unless otherwise stated
Debates may extend to 1 hour 30 minutes
Tickets for all events:  R25, unless otherwise stated.

20, 30, 40, GO!

It’s celebration time! 20 years of democracy, 30 years of 
awards that kick-start careers in the arts, 40 years of the 
grand ole festival in Grahamstown!

What a party we’re going to have this year. (But before you 
get out the silly hats and squeaky whistles/vuvuzelas, a bit of 
a health warning in relation to the first: the democracy’s only 
just come out of the pimply, gangly teenage phase and is only 
just finding its feet as an adult. But be assured the artists and 
the festival are all grown up and behaving ever so mature and 
arrived.)

We span this auspicious set of numbers by providing you 
– as usual – with a very full and engaging programme of talks, 
exhibitions, debates and other provocations.

With the support of the Embassy of the Kingdom of the 
Netherlands and City Press, our programme is packed to the 
max with serious deliberations about the health and state of our 
democracy AND filled to the gills with reflections on the shape 
and condition of the arts.

In addition to our own line-up of debates this year, for the 
first time, we give a platform to the BBC Forum debates which 
will be chaired by BBC Diplomatic Correspondent Bridget 
Kendall. You absolutely want to be in the audience to discuss 
“Educating the Born-Free Generation” and “Has SA achieved 
cultural democracy?”

You’ll also want to take in the Listening Lounge offerings, 
join the slam poets, dabble in beat boxing, chat with authors, 
take on Tim Noakes and his new cookbook, shake hands with 
Miyere ole Miyandazi… actually why not just make Think!Fest 
the pivot of your entire festival experience like so many really 
seasoned festival-goers do!

Looking forward to having you in our debate space this year 
(again or for the first time). Welcome to Think!Fest 2014.

Anthea Garman
Convenor.



Wednesday 9 July
10:00 Insiders and Outsiders: Citizenship and Xenophobia – Francis Nyamnjoh
14:00 National Arts Festival – Life Begins at 40 – Tony Lankester 
15:00 Book Launch: SHORT.SHARP.STORIES – Adults Only 
16:00 The Book’s the Thing – Bronwyn Law Viljoen

Friday 11 July 
10:00 South Africa’s Suspended Revolution: Hopes and Prospects – Adam Habib
10:00 The Miyere ole Miyandazi Exhibition (Fingo Festival)
11:30 The Real Meal Revolution – Tim Noakes (Red Theatre)
12:00 Beatboxing Brilliance – Tom Thum
14:00 Consumers, Clients, Activists or Loiterers: Citizenship in Post-Apartheid South 

Africa – Laurence Piper
15:00 BBC Forum Debate: Educating the Born Free Generation (Red Theatre)
15:00 The Miyere ole Miyandazi Exhibition (Yellowwood Terrace)
16:00 Fingo Revolution: Hip Hop, Black Consciousness and a Festival on the Square – 

Xolile Madinda
19:00 Walk the Talk (Transnet Great Hall)

Sunday 13 July
11:00 Walk the Talk (Transnet Great Hall)
15:00 Slam For Your Life (Rhodes Box)

Thursday 10 July
10:00 Debate: What it is to be a South African Citizen
11:00 Book Launch: Ask Miss B
12:00 The Miyere ole Miyandazi Exhibition (Seminar 1, EG)
14:00 International Design Indaba – Megan Wolstenholme
16:00 Harvesting the Likes: Poetry, Public Discourse and Getting Paid –  

Andrew Miller

Saturday 12 July
11:00 Book Launch: Now I am alone’ 1 and 2 – South African Monologues
12:00 Knowing Mandela – John Carlin (Red Theatre) 
12:00 The Naked Journey – Miyere ole Miyandazi
14:00 Crisis in Africa and Beyond: Responding to Refugee Realities –  

Garret Barnwell
15:00 The Miyere ole Miyandazi Exhibition (Drostdy Lawns)
15:00 BBC Forum Debate: Has SA Achieved Cultural Democracy? (Red Theatre)
19:00 Walk the Talk (Transnet Great Hall)

Friday 4 July
10:00 Seeing Through the Future Glass – Jacoob Abba Omar 
12:00 The ‘Toilet Wars’ – Steven Robins
14:00 Debate: 40 Years of Theatre in SA
17:00 Debate: Shakespeare Now and Then
17:00 You don’t know me if you think you know me – Nigel Vermaas –  

Listening Lounge

Saturday 5 July
10:00 Debate: Talking Out Loud
12:00 Unsettled: 100 Years of War – Cedric Nunn
12:00 From a Place of Blackness – Aryan Kaganof and Andile Mngxitama
14:00 The Case of the Public Advocate at the Print Ombudsman – Latiefa Mobara
16:00 Creative Practice as a Tool for Living – Dawn Garisch
17:00 Exile Blues – Nigel Vermaas – Listening Lounge
20:30  Miners Shot Down – a film by Rehad Desai

Sunday 6 July
10:00 Justice, Chief Justices and Democracy in Southern Africa – Carmel Rickard
11:00 My African Heart – Tossie van Tonder
12:00 Future Memories: How South Africans Liberated Some Dutch – Bart Luirink
14:00 Teenage Suicide: Missing Signs – a Mother’s Story - Kate Shand
14:00 Eloquent Body/Dance with Suitcase – Dawn Garisch
16:00 Where is South Africa Going? – Harry Dugmore 
16:00 Book Launch: Theatre Directing in SA, Skills and Inspirations
17:00 Bargain Bin Gold – Nigel Vermaas – Listening Lounge

Monday 7 July
10:00 City Futures: Confronting Slum Urbanism in Africa – Edgar Pieterse
11:00 Boy – Kate Shand
12:00 Making Waves: How the National Arts Festival Tsumani has Impacted on a Tiny 

Free State Dorp – Carmel Rickard
14:00 Inclusion and Accountability in Local Planning and Development – Legal 

Resources Centre
17:00 Panel Discussion: International Collaboration, Identity and Revisiting  

Classical Texts

Tuesday 8 July
10:00 The Arts in South Africa – 30 Years of the Standard Bank Young Artist Awards
10:00 Fun with Bosman’s Poetry – Tim Sandham
12:00 Omissions and Commissions: Re-Making Ubu – Jane Taylor
14:00 The Ancient Learning Method of the Future – Marcus Vlaar 
15:00 Intimate Strangers – Francis Nyamnjoh
16:00 Handspring: Some Thoughts on Puppetry – Adrian Kohler and Basil Jones
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Having worked on various strategic scenario 
planning documents for South Africa over the 
past decades, Yacoob Abba Omar is ideally 
placed to look both forward to South Africa’s 
future, and to comment on the 20 years 
since South Africa’s democracy. Omar joined 
the Mapungubwe Institute for Strategic 
Reflection (MISTRA) in 2013 as the Institute’s 
Director: Operations. He was South Africa’s 
ambassador to the United Arab Emirates 
from 2008 until 2012 and the ambassador 
to Oman from 2003 until his posting to the 
UAE. Before his diplomatic appointments, 
Omar held several corporate and public 
sector positions: Director of Public Affairs at 
Meropa Communications, Chief Facilitator of 
the Presidency’s Scenarios, General Manager 
of Corporate Communications at Armscor, 
Deputy Chief Executive of the Government 
Communication and Information System 
(GCIS). He has also served the African 
National Congress in various capacities. He 
is now reading for a PhD on Sovereignty and 
National Identity at Wits University and holds 
an MPhil in South African Political Economy 
from Nelson Mandela Metropolitan University.

This talk will provide an overview of the 
history of sanitation in Europe before 
considering the recent politics of sanitation 
in Cape Town. Focusing on the role of the 
Social Justice Coalition and community 
activists in transforming sanitation into a 
highly-political matter of public concern, 
the talk will also look at the role of 

humanitarian agencies such as the Gates 
Foundation in trying to resolve sanitation 
crises in the developing South through its 
Reinventing the Toilet programme, a global 
initiative that has also been introduced in 
South Africa. 
Steven Robins is a Professor in the 
Department of Sociology and Social 
Anthropology at the University of 
Stellenbosch. He has published on a wide 
range of topics including the politics 
of land, development and identity in 
Zimbabwe and South Africa, the Truth 
and Reconciliation Commission, urban 
studies and most recently on citizenship 
and governance. He is currently working on 
social movements involved in community-
based struggles over access to improved 
public education, health and sanitation in 
informal settlements.

“Fractious” might be 
the best word to define 
the South African 
public sphere with 
its widely-stratified 
media audiences and 
“aggressive” might 
not be too extreme an 
adjective to describe 
the style of debate 
that takes place in our 
post-apartheid space 
– especially on Twitter 
and in blog comments. 
Is this an indication of 
the “robustness” of our 
democracy? Or is it just 

THE ‘CREATION OF A NATION’
A series of talks on 20 Years of Democracy

Seeing Through the Future Glass: Scenario Planning 
and the First 20 Years of Democracy in South Africa 
Yacoob Abba Omar  Friday 4 July at 10:00

The ‘Toilet Wars’, Poo Politics and Sanitation 
Activism in Cape Town
Prof Steven Robins  Friday 4 July at 12:00

Talking Out Loud
Andile Mngxitama, Chris Thurman,  
Aryan Kaganof and Eusebius McKaiser  
Chaired by Anthea Garman Saturday 5 July at 10:00

THE CREATION OF A NATION

Andile Mngxitama Chris Thurman

Eusebius McKaiser Aryan Kaganof
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rude and juvenile and we should learn to 
speak with more consideration in public? 
This promises to be a fiery discussion on the 
State of Debate and Public Intellectualism 
in South Africa, comprising panellists with 
widely differing opinions. 
Andile Mngxitama is one of the 25 
Members of Parliament for the Economic 
Freedom Fighters. He is the founder 
of the New Frank Talk, a journal that 
promotes and updates Steve Biko’s Black 
Consciousness. He co-edited Biko Lives: 
Contesting the Legacies of Steve Biko and 
From A Place of Blackness (with Kaganof). 
Mngxitama doesn’t mind the moniker 
“Biko-lite”, he considers himself a black 
person currently living in South Africa. 
Chris Thurman is a Senior Lecturer in the 
Department of English at the University of 
the Witwatersrand, a freelance arts writer 
and political commentator. Aryan Kaganof 
is a filmmaker, novelist, poet and fine artist 
and part of the African Noise Foundation. 
Eusebius McKaiser is a political analyst, 
broadcaster, lecturer, writer and author, and 
an associate of the Wits Centre for Ethics.

The Press Council, the Ombudsman and 
the Appeals Panel form the independent 
co-regulatory mechanism set up by 
the print media to provide impartial, 
expeditious and cost-effective adjudication 
to settle disputes between newspapers 
and magazines and members of the public 
over the editorial content of publications. 
Latiefa Mobara, a journalist for more than 
20 years, is the Print Ombudsman’s Public 
Advocate. She was the Executive Director of 
the South African National Editors’ Forum 
for a number of years. In conversational-
style presentation, Mobara explains her 
role in the Press Ombuds office and aspects 
of the Press Code as well as some of the 
complaints she has encountered since 
taking on this role. 

In August 2012 mineworkers in one of South 
Africa’s biggest platinum mines began a 
wildcat strike for better wages. Six days 
later the police used live ammunition to 
brutally suppress the strike, killing 34 and 
injuring many more. Using the point of view 
of the Marikana miners, Miners Shot Down 
follows the strike from day one, showing 
the courageous but isolated fight waged 
by a group of low-paid workers against the 
combined forces of the mining company 
Lonmin, the ANC government and their allies 
in the National Union of Mineworkers (http://
www.minersshotdown.co.za/). Come see 
the documentary that has been engaging 
audiences in cinemas across the country 
as part of the Marikana Support Campaign 
during the five-month-long platinum belt 
strikes. With the two-year anniversary of the 
Marikana Massacre fast approaching and 
the Farlam Commission under way, it is an 
opportune time to revisit this issue. The film is 
followed by a discussion.

What is the role of Chief Justices in 
Southern Africa and their contribution 
to democracy and how is our democracy 
affected by scandals surrounding several of 
the chief justices in the region. What should 
our response be? What can we learn?
Carmel Rickard is a journalist who has 
specialised in writing about the law 
and politics for many years. She writes 
a syndicated weekly column on the law 
as well as making monthly contributions 
to legal journals. She is also a writer of 
non-fiction, most notably Thank You Judge 
Mostert, a biography of the judge who 
blew the whistle on the Info Scandal of the 
1970s.

How Ordinary People Can Complain About Media 
Coverage and Actually Get Something Done
Latiefa Mobara Saturday 5 July at 14:00

Justice, Chief Justices and Democracy  
in Southern Africa
Carmel Rickard  Sunday 6 July at 10:00

THE CREATION OF A NATION

Miners Shot Down – a film by Rehad Desai
 Saturday 5 July at 20:30 in the Atherstone Room

n August 2012, mineworkers in one of South 
Africa’s biggest platinum mines began a wildcat 
strike for better wages. Six days later, the police 
used live ammunition to brutally suppress 
the strike, killing 34 and injuring many more. 

Using the point of view of the Marikana miners, 
Miners Shot Down, follows the strike from day 

one, showing the courageous but isolated fight 
waged by a group of low-paid workers against 
the combined forces of the mining company, 
Lonmin, the ANC government and their allies 
in the National Union of Mineworkers. What 
emerges is collusion at the top, spiralling violence 
and the country’s first post-colonial massacre. 
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The Dutch Anti-Apartheid Movement was 
one of the biggest in Europe. Many people 
participated in solidarity campaigns with 
the South African struggle for democracy. 
How did this success come about? What 
triggered the participation of many Dutch 
people in the South African liberation 
struggle? Did it follow in the footsteps of 
Dutch resistance against the Nazis? What 
is a sense of guilt about a colonial past? 
Did blueprints like the Freedom Charter 
inspire this activism? Members of the Dutch 
AAM worked day and night to organise 
campaigns; was it worth the sacrifice?
Bart Luirink is a journalist and writer. He 
was a board member of the Dutch Anti-
Apartheid Movement from 1983 until 1994. 
Luirink worked in Johannesburg between 
1993 and 2011 as a correspondent for 
Dutch newspapers, radio and television. 
Today he is a commentator on African 
affairs and editor-in-chief of ZAM, an 
Amsterdam-based platform of investigative 
journalists, photographers and artists from 
Africa and beyond.

This talk involves an appraisal of recent large 
scale scenario-planning exercises and the 
opportunities and dangers they foreground 
for South Africa’s second 20 years of 
democracy.
Harry Dugmore is the Director of the 
Discovery Centre for Health Journalism 
and a MISTRA Fellow. He co-ordinated the 
development of two national long-range, 
scenario-based strategic planning exercises 
for the South African Presidency, the 2014 
Memories of the Future project (in 2002/3)
and the 2025 The Future we Chose project (in 
2007/8), both prepared for the Presidency’s 
GCIS unit.

The daunting implications of Africa’s urban 
transition are slowly coming into view 
for policy makers and activists. There is 
growing realisation that most of the new 
urban dwellers, and the existing residents, 
are condemned to make their way in the 
world amid large-scale urban dysfunction 
and informalised economic and residential 
conditions. This talk will explore how 
infrastructure investment imperatives 
can be recast to simultaneously attend to 
greater resource efficiency, social inclusion 
and economic dynamism.
Edgar Pieterse is holder of the DST/NRF 
South African Research Chair in Urban 
Policy. He directs the African Centre for 
Cities and is Professor in the School of 
Architecture, Planning and Geomatics, 
both at the University of Cape Town. The 
ACC is fast emerging as a pre-eminent 
urban research centre on the African 
continent. He recently co-edited two 
volumes on African urbanism: Africa’s Urban 
Revolution (Zed 2014) and Rogue Urbanism: 
Emerging African Cities (Jacana 2013). He 
is Chairperson of the Panel of Experts 
advising the South African government on 
a National Urban Development Framework.

The need for proper local 
government practices to 
be carried out throughout 
the country including in 
communal land areas, 
is urgent. There are 
increasingly high levels 
of frustration and the 
absence of inclusion and 
accountability in local 
planning and development 

City Futures: Confronting Slum Urbanism in Africa
Edgar Pieterse Monday 7 July at 10:00

Inclusion and Accountability in  
Local Planning and Development 
Solomon Lechesa Tsenoli, Trevor Manuel  
and Naledi Nomalanga Mkhize
Chaired by Eusebius McKaiser Monday 7 July at 14:00
Presented by the Legal Resources Centre

THE CREATION OF A NATION

Trevor ManuelSolomon Tsenoli

Naledi Nomalanga 
Mkhize

Where is South Africa going? The next 20 years
Harry Dugmore Sunday 6 July at 16:00

Future Memories: How South Africans  
Liberated Some Dutch
Bart Luirink  Sunday 6 July at 12:00
Courtesy of the Embassy of the Kingdom of the Netherlands
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heightens tensions and makes the already 
significant challenges we face even greater. 
The speakers will engage with issues 
that are crucial in obtaining good local 
governance and will seek a way forward for 
our local municipalities.
Solomo Lechesa Tsenoli is the Minister of 
Co-operative Governance and Traditional 
Affairs. Trevor Manuel is the Minister in 
the Presidency in charge of the National 
Planning Commission. Naledi Nomalanga 
Mkhize is a lecturer in the History 
Department at Rhodes University.

This talk focuses on xenophobia and 
how it’s appearance is an incisive 
commentary on a globalising world and its 
consequences for ordinary people’s lives. 
As globalisation becomes a palpable reality, 
citizenship, sociality and belonging are 
subjected to stresses to which few societies 
have devised a civil response beyond yet 
more controls.
Francis Nyamnjoh is Professor of Social 
Anthropology at the School of African and 
Gender Studies, Anthropology and Linguistics 
at UCT which he joined in 2009. Prior to 
that he served as Head of Publications from 
July 2003 to July 2009 at the Council for the 
Development of Social Science Research in 
Africa based in Dakar, Senegal. He has taught 
sociology, anthropology and communication 
studies at universities in Cameroon and 
Botswana. Nyamnjoh has published widely 
on globalisation, citizenship, media and the 
politics of identity in Africa.

Citizenship is both a relationship to the 
state in power and to one’s fellow citizens. 
20 years into democracy citizenship in 
South Africa is far from a settled concept 
or experience. Millions of South Africans 
can vote but cannot influence daily politics 

in their immediate surroundings. And 
foreigners and asylum seekers among us 
find this to be a hostile, angry country 
in which their own status is extremely 
precarious. Recently we’ve seen the return 
of the same kind of tactics the apartheid 
government used being turned on citizens 
whose voices and opinions should have 
greater weight with those in power. These 
issues feed into what promises to be a 
vibrant discussion on the complications 
and challenges of being a South African 
citizen. 
Laurence Piper is the Deputy Dean: 
Research in the Faculty of Economic and 
Management Sciences and a Professor 
of Political Studies at the University 
of the Western Cape. Joy Owen is a 
Senior Lecturer in the Department of 
Anthropology at Rhodes University. Her 
Phd dissertation detailed the lives of 
Congolese migrants and their attempts 
to secure their lives in an often-alienating 
environment. Adam Habib is Vice 
Chancellor and Principal of the University 
of the Witwatersrand and a Professor of 
Political Science. He served as the Executive 
Director of the Democracy and Governance 
Programme of the Human Science Research 
Council until 2007.

This talk engages with the country’s 
transition to democracy and its prospects 
for inclusive development, and looks at 
how SA got to its present state of affairs, 
what the country’s current challenges are, 
and how these could be transcended. 
Adam Habib is Vice-chancellor and 
Principal of the University of Witwatersrand. 
He has held academic appointments at 
the University of Durban-Westville, the 
University of KwaZulu-Natal (where he was 
founding director of the Centre for Civil 
Society), the University of Johannesburg 
and the Human Sciences Research Council. 
Habib is widely recognised as one of the 
more authoritative commentators on South 
Africa’s democracy and its prospects for 
inclusive development.

Insiders And Outsiders: Citizenship and  
Xenophobia in Southern Africa
Francis Nyamnjoh Wednesday 9 July at 10:00

Debate: What it is to be a South African Citizen
Laurence Piper, Joy Owen and Adam Habib  
Chaired by Anthea Garman Thursday 10 July at 10:00

South Africa’s Suspended Revolution:  
Hopes and Prospects
Adam Habib Friday 11 July at 10:00

THE CREATION OF A NATION

Laurence Piper

Joy Owen

Adam Habib
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The various civil and political rights 
enshrined in the South African constitution 
paint a picture of a democratic citizenship 
of voting, public debate, party formation, 
community organising, and even protest 
action. In reality however, many citizens 
engage public authority in very different 
ways, from buying rights, to supporting 
patrons who promise public goods, to 
avoiding the state altogether to secure 
their needs by stealth. Understanding how 
ordinary citizens relate to the state not 
only shows the strengths and weaknesses 
of democracy in South Africa, but also 
sheds light on how other forms of political 
authority, from chiefs to China, influence 
our daily lives.
A graduate of the universities of Natal 
and Cambridge, Laurence Piper is 
interested in informal urban life in the 
global south, both economic and political, 
and the implications for citizenship and 
participation in democratic politics and 
institutions. Within this broad frame, issues 
of identity and inclusion, and violence 
and reconciliation are recurring themes. 
Piper is Professor of Political Studies at 
the University of the Western Cape. His 
research concerns new democratic theory 
and innovations, particularly new forms 
of participation in local governance and 
development in the global South Africa. 
 

International journalist John Carlin talks 
about his books Knowing Mandela and 
Playing the Enemy: Nelson Mandela and the 
Game that Made a Nation (the basis for the 
2009 film Invictus). 
John Carlin is a journalist and author who 
deals with both sports and politics. As a 
foreign correspondent based in South 
Africa, Carlin had unique access to Mandela 

during the post-apartheid years when 
Mandela faced his most daunting obstacles 
and achieved his greatest triumphs. Carlin 
witnessed history as Mandela was released 
from prison after 27 years and ultimately 
ascended to the presidency. Drawing on 
exclusive conversations with Mandela and 
countless interviews with people who 
were close to him, Carlin has crafted an 
account of a man who was neither saint 
nor superman. Mandela’s seismic political 
victories were won at the cost of much 
personal unhappiness and disappointment. 
Knowing Mandela offers an intimate 
understanding of one of the most towering 
and remarkable figures of our age. 

The BBC World Service radio comes to 
Grahamstown for the 2014 National Arts 
Festival Think!fest Programme.
The Forum is the BBC World Service 
flagship programme of ideas. Each week 
we are joined by the brightest, best and 
most controversial thinkers to discuss 
the themes and issues which shape our 
world.  This year, The Forum is coming 
to South Africa for the first time, joining 
forces with Think!Fest to make two special 
programmes at Grahamstown.

Forum presenter and BBC Diplomatic 
Correspondent Bridget Kendall will 
host a lively discussion on the future of 
education in South Africa. Her guests will 
include historian and education activist 
Nomalanga Mkhize and political scientist, 
university Vice Chancellor Adam Habib and 
Artistic Director of the National Arts Festival 
Ismail Mahomed. We are also keen to hear 
from you, so if you want to have your views 
aired on BBC radio, come and join us in the 
audience. Admission free.

BBC Forum Debates

Educating the Born-Free Generation
Friday 11 July at 15:00 (Red Lecture Theatre)

Knowing Mandela
John Carlin  Saturday 12 July at 12:00  
(Red lecture Theatre).  
A DALRO/SAMRO Foundation event presented in association  
with Wordfest

THE CREATION OF A NATION

Consumers, Clients, Activists or Loiterers:  
Citizenship in Post-Apartheid South Africa
Laurence Piper  Friday 11 July at 14:00
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Game technology is bringing the ancient 
method of “learning by doing” to a new 
level: engaging, effective and evidence 
based. Marcus Vlaar will show how games 
are changing the way we learn, work and 
stay healthy. For many people gaming 
more or less means Mario on Nintendo DS. 
However, serious games provide more than 
simply entertainment. 
Marcus Vlaar designs games that meet 
complex learning and communication 
goals. They are tailor made to meet the 
demands of serious industries. Vlaar is one 
of the world’s gaming wizards. Anything 
he touches seems to turn to gold. He is a 
celebrity in his field and has won awards 
all over the world coming from an amazing 
variety of sectors: from the art world to 
technical project management. Vlaar is the 
Creative Director at Ranj Serious Games. 
See www.ranj.com

Hoping to enhance art publishing in South 
Africa, Bronwyn Law-Viljoen and Oliver 
Barstow founded FOURTHWALL Books, 
a company which publishes beautifully-
designed and beautifully-written books on 
art, architecture and photography. Law-
Viljoen will present a talk on the making of 
art books, in particular focusing on how to 

think about the relation of pictures to text, 
design to typology, ideas to books.
Bronwyn Law Viljoen is a senior lecturer 
and head of Creative Writing at the University 
of the Witwatersrand and a former editor of 
Art South Africa magazine. She received her 
doctorate in literature at New York University 
as a Fulbright scholar in 2003. She taught 
writing and literature at New York University, 
and completed an extended internship at 
the Aperture Foundation in New York before 
returning to South Africa to take up the post 
of Managing Editor at David Krut Publishing. 
She has contributed to and edited many 
books on art, design, and architecture in 
South Africa. She is currently writing a novel.

Megan Wolstenholme is the PR, Marketing 
and Communications Manager for Design 
Indaba. Wolstenholme graduated from 
Rhodes University in 2007 with a Bachelors 
of Arts degree in Journalism specialising in 
graphic design. Her uncanny persuasiveness 
and ability to communicate led to a career 
start in sales but her love for creativity and 
design, combined with these strengths, led 
her to find her calling with the Design Indaba 
team. Here she works to broker new, strategic 
media, sponsor and event partners to grow 
and promote African creativity the world 
over. She is passionate about the power of 
creativity and how it can be used as a force for 
positive social impact in the world.

Has South Africa achieved cultural democracy? 
Saturday 12 July at 15:00 (Red Lecture Theatre)

BY DESIGN
The Ancient Learning Method of the Future
Marcus Vlaar  Tuesday 8 July at 14:00
Courtesy of the Embassy of the Kingdom of The Netherlands

The International Design Indaba, the ‘Do Tank’  
and the Design Indaba’s Projects
Megan Wolstenholme  Thursday 10 July at 14:00 

Fourthwall Books – The Book’s the Thing
Bronwyn Law Viljoen  Wednesday 9 July at 16:00

BY DESIGN

After 20 years of political democracy, 
what is the role of arts and culture in 
South African public life, and does is 
change needed? Forum presenter and BBC 
Diplomatic Correspondent Bridget Kendall 
will chair a stimulating conversation with 

a panel which includes playwright and 
African Arts Institute head Mike Van 
Graan, award-winning performance poet 
Phillippa Yaa de Villiers and City Press arts 
journalist Percy Mabandu. There will also 
be music from breakthrough jazz singer 
Nomfundo Xaluva. Join us in the audience, 
and have your voice heard around the 
world too. Admission free. 
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Medical doctor and award-
winning poet Dawn Garisch has 
written two books Eloquent Body 
and Dance With Suitcase which 
draw on both art and science 
to illustrate how art practices 
can enhance physical and 
emotional well-being. This has 
nothing to do with technique 
or professionalism, but about 
people connecting with their 
innate capacity for creative 
life – a facility we all have as 
children. Human beings develop 
anxiety management plans 
very early on; many of these are 

self-destructive, trading short-term relief 
for long-term disaster. Learning the tools 
necessary to initiate, pursue and complete 
an artistic project can provide the tools we 
need to live more creatively, more curiously, 
less anxiously and less destructively.
Dawn Garisch has had five novels, a 
collection of poetry, a non-fiction work 
and a memoir published. Her short stories 
and poetry have appeared in anthologies, 
journals and magazines. She has had a 
short play and short film produced, and has 
written for television and newspapers. She 
is interested in transdisciplinary work in 
science and art, and in different art forms. 
She also runs memoir writing and creative 
method courses. 

Kate Shand, author 
of Boy: The Story of 
my Teenage Son’s 
Suicide, will talk 
about teenage 
suicide from a 
mother’s perspective 
– sharing her story 
and what she has 
learned about 
suicide, especially 
teenage suicide, 
since her 14-year-
old son’s death on 31 March 2011. Since 
publishing Boy she has received hundreds 
of letters from survivors of a loved one’s 
suicide and these shared experiences and 
observations will also be woven into her 
talk. She will talk about missing signs and 
missing the signs – often there are no 
overt signals indicating that a teenager is 
contemplating taking his or her own life. 
She will describe how acts of creativity 
keep her present and connected, and more 
especially how writing Boy and sharing her 
story became a lifeline.
After completing her BA in Journalism and 
English Literature, Kate Shand started a 
family. When her children got to school-
going age, she worked as a freelance editor 
for many years until 2002 when she was 
offered a job in the urban regeneration 
sector. She managed the Newtown 
Cultural Precinct for a number of years and 
completed her Masters in Heritage in 2011. 
She is now a Communications and Strategy 
Manager in the housing sector.

(Quality of Life)
QOL

Creative Practice as a Tool for Living
Dawn Garisch Saturday 5 July at 16:00

Teenage Suicide: Missing Signs – a Mother’s Story
Kate Shand  Monday 7 July at 11:00

QUALITY OF LIFE
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presented by Wordfest

Professor Tim Noakes launches The Real 
Meal Revolution, part myth-busting science, 
part mouth-watering cookbook that will 
transform your diet. 
Tim Noakes is the Director of the UCT/
MRC Research Unit for Exercise Science and 
Sports Medicine in the Department of Human 
Biology at the University of Cape Town, the 
Discovery Health Chair of Exercise and Sports 
Science at UCT, and co-founder and Executive 
Co-Director of the Sports Science Institute of 
South Africa. 

Miyere Ole Miyandazi will 
talk about his journey 
through nine Southern 
African counties on foot, 
with no sponsor or money, 
and no passport; his 
experience of crossing at 
borders using a fingerprint, 
the most genuine hospitality 
and support from people of 
all creeds and colours along 
the way, as well as violence, 
kidnapping, and detention 
without trial. All of this as 
part of a mission to pick 
at those borders, real and 
imagined, that separate us 
as humanity.

2014 marks 10 years since Miyere ole 
Miyandazi left Nairobi after Maasai 
protests around a lapsed 100-year colonial 
land agreement turned violent. His 
message is that humanity is out of balance 
and each one of us needs to be responsible 
for walking our unique journey, unlocking 
the power of our unique fingerprint, if 
we are to enjoy real, meaningful and 
sustainable change and shared prosperity. 
His focuses on the mental and spiritual 
dimension that seems to have been 

silenced by an obsession with matter and 
material. In addition to this talk, Miyere 
can be seen and spoken to in The Naked 
Exhibition at the following venues around 
Grahamstown. For other appearances, 
please see CUE for details.

Doctors Without Borders (MSF) is an 
international medical humanitarian 
organisation that delivers emergency 
aid to people affected by armed conflict, 
epidemics, healthcare exclusion and 
natural disasters in 65 countries. In South 
Africa MSF has been active since 1999 
running HIV- and TB-related projects, 
recruiting medical professionals to work 
in emergencies around the world and 
raising funds to support MSF’s work. Garret 
Barnwell will talk about MSF’s response to 
crises, using visual material from the field, 
as well as how MSF works in solidarity with 
those displaced by conflict and natural 
disasters while bringing medical assistance 
to those in need.
Garret Barnwell is the president of MSF 
South Africa and a former MSF field worker. 
He first started working for MSF in the 
Johannesburg office in 2010. Since then, he 
worked as an assistant field co-ordinator in 
Somaliland in 2011 and helped co-ordinate 
MSF’s response for Syria Mission in 2012. He 
has been actively engaged in the Southern 
African association, carrying out activities 
in Malawi and Zimbabwe. Barnwell holds 
an MA in Conflict Transformation and 
Management and a Professional Diploma in 
Humanitarian Assistance.

Crisis in Africa and Beyond: Responding to  
Refugee Realities
Garret Barnwell Saturday 12 July at 14:00

The Naked Journey – Fancy Dress in a Time of 
Spiritual and Mental Nakedness
Miyere ole Miyandazi Saturday 12 July at 12:00

QUALITY OF LIFE

The Real Meal Revolution
Tim Noakes Friday 11 July at 11:30 
 (Red Lecture Theatre) 



PAGE 10 THINK!FEST  2014

As the National Arts 
Festival celebrates its 
40th anniversary in 
2014, four scholars 
reflect on where South 
African theatre has 
been, currently is, and 
where it might be 
going.
Marcia Blumberg 
(York University, 
Canada) will focus 
on the impact of the 
TRC on South African 
theatre in the 20 years 
of democracy. Megan 
Lewis (University 
of Massachusetts, 
USA), will discuss 

how South African theatre, especially 
work from the National Arts Festival, 
circulates in the global theatrical market. 
Anton Krueger (Rhodes University) will 
discuss the evolution of physical theatre 
in South Africa, focusing on the rise of 
Grahamstown’s own First Physical Theatre 
Company. And Heike Gehring (Rhodes 
University) will discuss the role and 
function of workshop and physical theatre 
in South Africa.

As the National Arts Festival marks its 
40th year, it’s worth remembering that 
Shakespeare dominated proceedings 
back in 1974. Shakespeare in South 
Africa now is a very different thing 
to what it was then – or is it? In 
a new book, South African Essays 
on ‘Universal’ Shakespeare, Chris 
Thurman considers the generation 
gap(s) reflected in local Shakespeare 
studies by putting the work of 
contemporary Shakespeareans into 
conversation with scholars like Guy Butler. 
In this panel discussion, the same idea will 
be tested by focusing on performance, as 
Thurman tackles Shakespeare on the South 
African stage with veteran directors and 
writers who will be in Grahamstown for 
the Festival including Brett Bailey, Clare 
Mortimer and Fred Abrahamse. 

From 1779 to 1879 the Xhosa people were 
subjected to nine wars of aggression over 
a 100-year period, first by Afrikaner settler 
and then British colonial and settler forces 
intent on conquering their territory. 
The enormity of this event is still seemingly 
lost on South Africans in particular. In our 
popular imagination we see the Zulu is 
the epitome of the African warrior, when 
to see the San, Khoi and particularly the 
Xhosa would be more accurate. Any nation 
that could resist the admittedly superior 
technology of warfare of the then British 
Empire for a period of 100 years needs to 

Performance-related talks
Celebrating the Ah! in Arts

Debate: 40 Years of Theatre in SA
Marcia Blumberg, Megan Lewis, Anton Krueger  
and Heike Gehring Friday 4 July at 14:00

Unsettled: 100 Years War of Resistance by  
the Xhosa Against Boer and British
Cedric Nunn Saturday 5 July 12:00

QUALITY OF LIFE/CELEBRATING THE AH! IN ARTS

Marcia Blumberg

Anton Krueger Heike Gehring

Megan Lewis

Shakespeare Now and Then
Chris Thurman, Brett Bailey, Clare Mortimer and  
Fred Abrahamse Friday 4 July at 17:00

Chris Thurman

Brett Bailey

Clare Mortimer

Fred Abrahamse
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receive the recognition it deserves. This 
talk, based on Cedric Nunn’s exhibition 
of photographs (at Fort Selwyn), looks at 
the land, which was occupied, desired, 
defended, lost and won. In it we see 
both the uses and states it is to be found 
in today, both by the victors and the 
vanquished. We are able to imagine the 
heroism and the misery it inflicted on its 
actors as they either defended or attacked. 
We see too, how little of this memory is 
commemorated or honoured. 
Cedric Nunn has been an independent 
professional photographer for more than 
30 years. His work has been published 
extensively both locally and abroad. He 
has had several solo exhibitions and 
participated in many group shows, showing 
in the Johannesburg Art Gallery, the South 
African National Gallery and the Durban Art 
gallery among others.

Ever heard of Smithfield in the south-east 
Free State? It’s a dorp with a mission: to 
bring a quality arts festival to the people of 
a region where few know what a theatre is. 
This is the story of the Platteland Preview, 
its birth, its struggles and what its been 
able to do in just a couple of years.
Carmel Rickard is a journalist, editor 
and writer. She lives in Smithfield and is 
the founder and co-godmother of the 
Platteland Preview festival. Once she starts 
talking about the festival and what it means 
to the people of her region, it’s hard to get 
her to stop.

The Revivalists is a multi-disciplinary 
production about a world under 
construction where identity is makeable 

and where people construct a future with 
bits and pieces from past and present. 
Eight multi-disciplinary artists from South 
Africa, The Netherlands and the UK will 
work together in 2014 to create a new 
work. These young artists revisit and rework 
classical iconic texts and sample from these 
major pieces to find common stories and 
new meanings. The Revivalists is about 
determining your own identity regardless 
of other people’s perception of you and 
finding your own heroes. At the same time 
it is a reflection on what the old classical 
stage repertoire can signify in a new era, 
seen from diverse cultural perspectives.
Directors Marjorie Boston and Maarten 
van Hinte from The Netherlands will speak 
with James Ngcobo (Artistic Director 
Market Theatre and Afrovibes Festival) 
about international collaboration, cultural 
exchange and the relevance of revisiting 
classical texts to find new meanings and to 
tell current stories. They will reflect on the 
rehearsal process of The Revivalists and will 
give a short presentation of the newly-
generated work.

Writer Jane Taylor provides insight and 
background into the creation of the 
Handspring Puppet Company’s Ubu and 
the Truth Commission. Drawing extensively 
from Alfred Jarry’s absurdist production 
Ubu Roi written in 1896, the play fuses 
the chaos of the Ubu legend with original 
testimony from witnesses at the Truth and 
Reconciliation Commission.
Jane Taylor is a scholar, curator, cultural 
theorist, and writer. She has been the 
recipient of Mellon and Rockefeller 
fellowships, as well as visiting fellowships at 
Oxford and Cambridge. From 2000 to 2009, 
she held the Skye Chair of Dramatic Art at 
the University of the Witwatersrand. She is 
now a visiting professor at the University of 
Chicago and the University of the Western 
Cape. Her first novel, Of Wild Dogs (2005), 
won the Olive Schreiner Award. Taylor 
edited a book on the Handspring Puppet 
Company (2010), she designed and curated 
Fault Lines (1996), wrote the libretto for 

Making Waves: How the National Arts Festival 
Tsumani Has Impacted on a Tiny Free State Dorp
Carmel Rickard Monday 7 July at 12:00

Omissions and Commissions: Re-Making Ubu
Jane Taylor Tuesday 8 July at 12:00

CELEBRATING THE AH! IN ARTS

International Collaboration, Identity and  
Revisiting Classical Texts to Find Current Stories  
and New Meanings
Marjorie Boston, Maarten van Hinte and  
James Ngcobo Monday 7 July at 17:00

Marjorie Boston

James Ngcobo

Maarten van Hinte
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Kentridge’s The Confessions of Zeno (2001), 
published The Transplant Men (2009), and 
co-edited From South Africa (1988), an 
anthology of graphics and writing archiving 
the states of emergency in South Africa.

A discussion by 
Standard Bank Young 
Artist Award-winners 
on changes in the 
arts industry over the 
past three decades – 
covering aspects of 
censorship, audience 
development, and 
the impact the 
award has had on 
each of the winners 
personally. 

Lara Foot Theatre 1996 (Fishers of Hope – 
page 32)
Paul Mpumelelo Grootboom Theatre 2005 
(Protest – page 34) 
Kesivan Naidoo Jazz 2009 (Standard Bank 
Jazz Festival – page 99)

Basil Jones and Adrian Kohler talk about 
their work and what it is about the 
medium of puppetry that has made it into 
a powerful communication ‘prosthesis’ in 
contemporary theatre. They talk about their 
work with animal puppets with special 
reference to War Horse, a show seen by 
more than five-million people worldwide 
and now heading for South Africa.
Kohler and Jones’ work with Handspring 
began in Cape Town in 1981 when the 
company toured children’s shows to schools 
around Southern Africa. The company moved 
to Johannesburg in 1985 and began making 
work for adult theatre. Their partnership with 
William Kentridge began in 1992 and the 

shows they made together toured to festivals 
in many countries including Theater der Welt 
in Germany, Festival d’Automne in Paris and 
the Edinburgh International Festival. Since 
returning to Cape Town in 1999 they have 
made three shows which centre on animals 
as thinking subjects: The Chimp Project, Tall 
Horse and War Horse. Awards include the 2011 
Tony Award in New York and an Olivier Award 
in London in 2007. Joey the horse, Kohler’s 
creation, has been acquired by the Victoria 
and Albert Museum in London. Handspring’s 
work has been exhibited in the South African 
National Gallery, Cape Town, the Kennedy 
Centre Washington, the Stadmuseum, Munich 
and the National Theatre, London.

As the National Arts Festival turns 40, the 
Festival’s CEO Tony Lankester looks forward to 
the next decade. 
What have we learned from the past? Are we 
doing enough today and, if not, how can we 
do more? How is the Festival future-proofing 
itself, both as a business and as a celebration 
of the arts? (and are the two mutually 
exclusive?) How is technology going to impact 
on what we do, and how can we use it to our 
advantage? Get some insight into the business 
model, the facts and figures, and the strategic 
thinking; and be part of the discussion that will 
contribute to the shaping of the future of the 
AMAZ!NG National Arts Festival. 

An exploration of the commercial dynamics 
of public discourse in the age of social 
media, with a specific focus on young urban 
voices and their impact on South African 
politics and social development.
Andrew Miller is a poet and writer living 
in Johannesburg. He has worked in the city 
arts world for most of his adult life, and 
has given performances and lectures on 
a variety of stages. He also partners with 
business owners in developing strategies 

Harvesting the Likes: Poetry, Public Discourse  
and Getting Paid
Andrew Miller  Thursday 10 July at 16:00

Handspring: Some Thoughts on Puppetry
Adrian Kohler and Basil Jones Tuesday 8 July at 16:00

CELEBRATING THE AH! IN ARTS

Adrian Kohler

Basil Jones

National Arts Festival – Life Begins at 40
Tony Lankester Wednesday 9 July at 14:00

THE ARTS IN SOUTH AFRICA – 30 YEARS OF THE 
STANDARD BANK YOUNG ARTIST AWARDS
Lara Foot, Paul Mpumelelo Grootboom and  
Kesivan Naidoo Tuesday 8 July at 10:00

Paul Grootboom

Kesivan Naidoo

Lara Foot
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and communications content. In 2013 he 
went into semi-retirement to write fiction, 
where he remains today, along with his wife 
artist Robyn Field, and his cat Dorfmeister. 
He is a director of the Unity Creative 
Development Foundation, a not-for-profit 
company working with emerging Gauteng 
artists and creatives to develop business 
and critical thinking skills.

Armed with just a 
microphone Tom Thum 
pushes the limits of the 
human voice to create 
incredible soundtracks 
of impossible beats and 
phenomenal sounds 
with scratched vinyl, 
the Michael Jackson 
back-catalogue, the 
didgeridoo and an 
entire 50s jazz band 
among his vocal 
repertoire.
One of Australia’s 
most prominent 
and respected 
beatboxers, Tom 
Thum has achieved 
and experienced more 
than most artists could 
hope to achieve in a 
lifetime. Thum was 

voted Australia’s best Beatboxer for five 
consecutive years (2005 to 2009), and voted 
Best Noise and Sound Effects at the World 
Beatbox Convention in Germany in 2010. 
Raised by the small but accommodating 
Brisbane hip hop scene, Thum started out 
as a graffiti writer and a Bboy but slowly 
rose to recognition through his ability to 
produce unhuman sounds and his natural 
knack for performing. In this demo/
lecture, Thum talks about his experiences, 
his travels and the world of beat boxing, 
accompanying himself with incredible vocal 
sound effects, and giving the audience 
some insight into just how he makes his 
‘mouth music’.

Black Consciousness 
influences the 
content of what we 
rap about in hip hop; 
it gives us a language 
to analyse the system 
of power that creates 
exploitation and 
inequality in our 
society, while hip 
hop gives us a tool 
and a poetic form to 
express the thoughts 
we have on the 
system. Combined, 
they form a way 
of thinking and a 
method to deliver the message. 
Xolile ‘X’ Madinda, co-founder of the 
Fingo Festival, talks about the power that 
poetry, rap and hip hop gives to young 
South Africans in enabling them not only 
to express themselves creatively and 
politically, but also to build constructively 
from this expression of ideas. The creation 
of the Fingo Festival is firmly rooted in this 
ideology. Fingo Festival is a community 
stage where performers from the township 
community, local Grahamstonians, and 
Festival artists can perform. It is supported 
by a predominantly township audience and 
offers an opportunity for the community 
to enjoy Festival and local performances 
without making the trek into town. It also 
offers a children’s programme of events and 
activities and a daily open mike session for 
poetry and opinion.

Fingo Revolution: Hip Hop, Black Consciousness  
and a Festival on the Square
Xolile Mandinda   Friday 11 July at 16:00

Beatboxing Brilliance
Tom Thum Friday 11 July at 12:00

CELEBRATING THE AH! IN ARTS



PAGE 14 THINK!FEST  2014

At the Monument Restaurant
The Listening Lounge

Nigel Vermaas has no musical education, 
plays no instrument and doesn’t know a 
crochet from a quaver. He has, however, been 
listening to jazz for over 50 years. His first 
jazz show (in the early 1970s on “the English 
Service” of the SABC) was all of 15 minutes 
long! He now presents a two-hour show on 
Bush Radio 89.5fm, Connected 2 Jazz, and has 
made a number of jazz-related documentaries 
for SAfm. 

YOU DON’T KNOW ME IF YOU 
THINK YOU KNOW ME
How are The Blue Notes, Zim Ngqawana and 
the Ngcukana Dynasty connected? And why 
does Kyle Shepherd love Buddy Wells, who 
loves Winston Mankunku Ngozi? Hear the 
music and some insights from these South 
African jazz artists and more…
Friday 4 July at 17:00

EXILE BLUES 
In the early 1960s singer Sathima Bea 
Benjamin and pianist Dollar Brand left South 
Africa for Europe. The Blue Notes followed, 
and were to change the sound of jazz in the 
UK. Only one of The Blue Notes survives – 
drummer Louis Moholo-Moholo, now back in 
Langa, his birthplace. As the internationally-
renowned Abdullah Ibrahim, Dollar Brand too 
survives – in New York. Benjamin passed away 
in 2013 – in Cape Town. Nigel Vermaas tries to 
make sense of all this.
Saturday 5 July at 17:00

BARGAIN BIN GOLD
In the days of vinyl (and to a certain extent 
now in CD shops), jazz lovers knew that often 
their favourite artists could be found in the 
bargain bins. Even better, hitherto unfamiliar 
artists were discovered at a price worth 
chancing. Nigel Vermaas shares some of his 
treasures found this way.
Sunday 6 July at 17:00

Richard Haslop is a practising labour lawyer 
who has been involved with music for most 
of his life. He is best known for the wildly-
eclectic radio shows he presented for 14 years 
on Radio South Africa and its successor SAfm, 
and for the thousands of pieces he has written 
about music for the past 30 years for national 
and international publications. He has also 
lectured History of Music courses on African-
American popular music, the music business, 
world music, the blues and even country 
music at UKZN and other institutions and has 
numerous presented papers, workshops and 
master classes. He has been MC at festivals 
like WOMAD and the Cape Town Jazz Festival 
and he continues to play slide guitar, dobro, 
mandolin and lap steel for whomever will 
have him. He may be the only person ever 
to have lectured strike law and the history 
of Cajun music on the same day. At the 2013 
Festival all of his Listening Lounge talks were 
completely sold out!

We regret that Haslop’s programme 
has been cancelled this year, but he 
will return in 2015.

NIGEL VERMAAS ON JAZZ CONNECTIONS

RICHARD HASLOP

THE LISTENING LOUNGE
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  City Press  
Post-Performance discussions

Singer/Songwriters’  
Lunchtime Concert

OEDIPUS @ KOÖ-NÚ! (page 31)
Do contemporary artists have the freedom, 
right and the responsibility to rewrite 
recognised masterworks to interpret South 
African circumstances?
Thursday 3 July at 15:00 at Graeme College 
Theatre

FISHERS OF HOPE (page 32)
How can South African artists grow their 
linkages and their engagement with the 
African continent?

THE LISTENING LOUNGE/POST-PERFORMANCE DISCUSSIONS

After experiencing a spectacular production, have you ever wished you could speak to the 
artists themselves and ask “What inspired this piece? How did the process evolve from concept 
to creation? And just how do you do that with your body?” Or even challenge them by asking 
them “How relevant is that work to who we are and our times?” The National Arts Festival’s 
post-performance discussions are moderated by a representative from the Festival’s media 
partner City Press. Ticket-holders to the following performances will be able to participate in a 
30-minute discussion when the applause has subsided. Producers, writers, directors and actors 
will return to the stage to make your theatre encounter so much more personal. Get those 
questions ready, and we’ll see you after the show!

Presented in association with Wordfest at 13:00 daily at the Readers & Writers Café

Philip Malan 5 July Simon and the Bande a Part 7 July Project Elo 9 July Shotgun Tori 11 July

Umle 6 July Msaki 8 July Glen Hartman 10 July Tshepo Fela 12 July



PAGE 16 THINK!FEST  2014

BLACK AND BLUE (page 44)
Is an exploration of South African political 
relations going beyond just the simplistic 
Black-White divide or is it still stuck in it?
Friday 4 July at 18:00 at Rhodes Box 

DESIRE UNDER THE ELMS (page 38)
Is the Festival shying away from telling a rich 
array of uniquely South African stories or is it 
a safety valve for the Festival and for artists to 
opt for a re-interpretation of classics relocated 
within a South African context? How relevant 
does this make the artistic content of the 
festival to its place in the country’s artistic and 
cultural world?
Saturday 5 July at 12:00 at Victoria Theatre

ON THE HARMFUL EFFECTS OF TOBACCO (page 45)
Do arts awards nurture artists to create richer 
and more engaging theatre or are awards just 
a way of rewarding people for the moment?
Sunday 5 July at 18:00 at Rhodes Box

COOKING WITH ELISA (page 42)
How can South African arts institutions and 
festivals extend international collaboration 
beyond Europe and the US and engage 
with countries that have parallel political, 
economic and social histories with South 
Africa?
Sunday 6 July at 12:00 at the Hangar

MARIKANA (page 33)
Are South African artists rising to the 
challenges of engaging with the promises of 
1994 and contesting the state of the nation 
since then? Or has there been a tendency to 
withdraw from the streets to the marketplace?
Monday 7 July at 14:00 at Graeme College 
Theatre

UBU AND THE TRUTH COMMISSION (page 39)
Are there undisclosed conflicts in the arts 
sector to an extent that there is a need for a 
TRC in the arts? Will such a TRC enable us to 
discover or rediscover artists who have been 
ignored in pre-1994 and/or post 1994 by 
virtue of official policy or institutional culture?
Tuesday 8 July at 14:30 Rhodes Theatre

HeLa (page 40)
There is a healing power when theatre is 
effectively used to discuss narratives that 
unravel painful truths. Does the solo theatre 
genre provide a greater intimacy between 
the artists and audiences to explore these 
narratives?
Wednesday 9 July at 12:00 at Rhodes Box

PROTEST (page 34)
Have South African artists post-1994 become 
too self-absorbed, too fearful and too 
interested in “art for art’s sake” that they’ve 
become too complacent to protest?
Thursday 10 July at 14:00 at Graeme College 
Theatre

SLOWLY (page 36)
At the Howard Barker Festival at Riverside 
Studios during 2010 What’s on Stage 
magazine wrote that Howard Barker has 
no respect for the conventional belief that 
theatre is there to ‘say something’ or that it 
should be a slave to the need to educate. That 
being so, then what drives Barker as a writer? 
Should writers be driven by a conscience 
and a responsibility or should they just be 
focusing on making good art?
Friday 11 July at 14:00 at Victoria Theatre

MACBETH.SLAPELOOS (page 37)
How can South African festivals overcome 
their language-based identities and evolve 
into becoming more embracing multi-cultural 
events?
Saturday 12 July at 12:00 at Rhodes Theatre

KWELA BAFANA+ (page 43)
Productions such as Sophiatown, District 
Six and Kwela Bafana have played a vital 
role in both documenting a particular era 
in South Africa’s history and in raising the 
consciousness of national and international 
audiences. In the telling of these stories have 
national histories been blurred by recreating 
these eras with a dose of romanticism and 
through particular racial gazes?
Sunday 13 July at 15:00 at Graeme College 
Theatre

POST-PERFORMANCE DISCUSSIONS
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The book is a series of communications 
between the two authors which started as 
an informal conversation about the core 
issues of race. “The idea of publishing these 
conversations came later, and dramatises the 
afro-pessimism position, i.e. the inability of 
black people to speak back to white people 
within the context of structural whiteness,” 
Gray van Heerden writes. Mngxitama, who is 
one of the leaders of Julius Malema’s EFF, says 
“The race question is in no way abstract; black 
experience is exactly the opposite – a daily 
concrete experience but one which remains 
largely unacknowledged by and unknown 
to white people.” Kaganof and Mngqxitama 
continue their conversation and the audience 
is given the opportunity to participate in the 
conversation.

This is an intensely personal and poetic South 
African story. Against the backdrop of racial 
tension and sincere attempts to overcome 
these within the intricate fabric of South 
African politics and society, a woman’s journey 
towards the essence of herself as South 
African, white, Afrikaans, dancer, lover and 
mother gets to the heart of being African. Her 
husband and future father of their child is an 
ex-MK fighter, ex-political prisoner and a man 
whose political struggle is “like a fever beyond 
the intention to alarm, protect, conceal, reveal, 
purge or heal”. The narrative is based on 20 
years of journal writing, depicting the complex 
nature and the nuances of a mixed-race 
relationship at the time just before the end of 
apartheid, encapsulating the hopes and fears 
of a new future.

In Dance with Suitcase Dawn Garisch, medical 
doctor and award-winning author and poet, 
courageously exposes the narratives that 
have shaped her as she moves through 
her life, proposing that the spontaneous 
dance she practises is a medium of both self 
discovery and self recovery, bringing playful 
and surprising elements into awareness. 
Written as a companion piece to the critically-
acclaimed Eloquent Body, Dance with Suitcase 
is both a memoir of Dawn’s life experience 
and her philosophy around movement, dance 
and expressing creativity. “Dawn Garisch 
has crafted an incisive and original memoir... 
personal, vulnerable, yet deeply objective.” – 
Ken Barris.

Boy is the searing and beautifully-written 
memoir by a mother, Kate Shand, whose son 
took his own life one afternoon when no one 
was looking. John Peter, known to most as 
Boy, was only 14 years old when he made the 
tragic decision to hang himself. He left behind 
a devastated family grappling to not only 
cope with the overwhelming loss of a beloved 
son and brother, but to come to terms with 
the incomprehensible and unbearable choice 
he made that afternoon on 31 March 2011. 
In this memoir Kate Shand shares the horror, 
rage, grief and desolation of her own personal 
tsunami – but she also shares a story of 
transformation, healing and love. Ultimately it 
is a story of a boy – just a boy like any other – 
and of a mother’s survival in the aftermath of 
the suicide of her child.

Talking to writers at the Nuns’ Chapel
Authors in Conversation

FROM A PLACE OF BLACKNESS – Andile Mngqxitama 
and Aryan Kaganof Saturday 5 July at 12:00

My African Heart – Tossie van Tonder in 
conversation with Judge Edwin Cameron
 Sunday 6 July at 11:00

Eloquent Body/Dance with Suitcase – Dawn Garisch 
in conversation with Gillian Rennie
 Sunday 6 July at 14:00

Boy – Kate Shand in conversation with Denis Hirson
 Monday 7 July at 11:00

AUTHORS IN CONVERSATION

Aryan Kaganof

Andile Mngqxitama
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Bosman’s poetry is the least known of his 
writings, and rightly so, because for the 
most part it is awful. Yet Bosman yearned 
to be recognised as a poet rather than a 
writer. Tim Sandham pokes fun at Bosman’s 
formulaic, love-sick poetry – or ‘poesy’ as 
he pretentiously called it – and enlists the 
audiences help in poking fun at the formula. 
The piece ends with a theory explaining 
Bosman’s grand plan with his poetry, and how 
the laugh might be on us after all.

Intimate Strangers tells the story of the 
everyday tensions of maids and madams in 
ways that bring together different worlds 
and explore various dimensions of servitude 
and mobility. Immaculate travels to a foreign 
land only to find her fiancé refusing to 
marry her. Operating from the margins of 
society, through her own ingenuity and an 
encounter with researcher Dr Winter-Bottom 
Nanny, she is able to earn some money. Will 
she remain at the margins or graduate into 
DUST – Diamond University of Science and 
Technology? Immaculate learns how maids 
struggle to make ends meet and madams 
wrestle to keep them in their employ. 

Intimate Strangers – Francis Nyamnjoh in 
conversation with Chris Kabwato
 Tuesday 8 July at 15:00

FUN WITH BOSMAN’S POETRY – Tim Sandham
 Tuesday 8 July at 10:00

Admission to book launches is free, but please book a ticket to ensure entry

THEATRE DIRECTING 
IN SA, SKILLS AND 
INSPIRATIONS 
Authors: Roel Twijnstra 
and Emma Durden
Sunday 6 July at 16:00
Theatre Directing in SA, 
Skills and Inspirations 

is a user-friendly introduction to the role 
of the theatre director and the concept of 
stage-craft presented in a way that is easy 
to understand for those who are stepping 
into the role of director for the first time, or 
those who feel that they need a refresher 
course and new inspirations. The book 
includes interviews with 10 contemporary 
South African directors, exploring their 

journeys into theatre and how they came 
to find themselves in the director’s chair. 
Interviewed South African directors/writers 
include Standard Bank Young Artists Lara 
Foot (1996), Brett Bailey (2001), Mpumelelo 
Paul Grootboom(2005), Neil Coppen (2011), 
Zinzi Princess Mhlongo(2012), Prince Lamla 
(2013) and Greg Homann (2014). Additional 
interviews are with Pusetso Thibedi, Amy 
Jephta and Bheki Mkhwane.
Roel Twijnstra, originally from the 
Netherlands, is a theatre director and set 
designer based in South Africa. He was 
trained as an assistant of Peter Stein and Peter 
Brook, worked in the USA, Russia, Indonesia, 
Nepal, Morocco, Uganda, Benin, Guinea, 
Zimbabwe and for the last 15 years in South 
Africa. He lectures theatre directing at the 
UKZN Drama Department in Durban.

at the Nuns’ Chapel
Book Launches
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Emma Durden works in theatre for 
development and health. She studied drama 
at Rhodes University and started working 
as an actor in 1993 at NAPAC and has since 
gone on to be a director, theatre-maker 
and educator. She has a PhD in Theatre for 
Development from UKZN and has taught 
courses there and at the University of Cape 
Town and the University of Zimbabwe. 
Durden runs a consultancy called Act Two 
Training, the industrial theatre company, PST 
Project and manages the NPO Twist Theatre 
Development Projects. Theatre Directing 
in SA, Skills and Inspirations is published 
by Twist Theatre Development Projects and 
Jacana Media with support from the Embassy 
of the Kingdom of the Netherlands. Twist 
Projects is supported by the National Lottery 
Distribution Trust Fund. 

SHORT.SHARP.STORIES –  
ADULTS ONLY
Editor: Joanne Hichens
Wednesday 9 July at 15:00
Adults Only is the second of the SHORT.SHARP.
STORIES annual anthologies, produced in 
conjunction with the National Arts Festival. 
Following 2013’s successful Bloody Satisfied, 
an eclectic mix of crime-thriller stories, this 
year’s anthology covers the fashionable 
theme of sex and sensuality. Offering real 
characters caught in tangled webs of love and 
lust, the stories run the gamut from raw and 
dangerous to sensitive and reserved. Whether 
risqué, titillating, questioning, provocative, 
poignant or even perverse, sex and sensuality 
are guaranteed throughout the collection 
(though the EL James wannabes have been 
gently excluded from the final lineup!). The 
aim of the SHORT.SHARP.STORIES awards is 
to showcase South African fiction-writing 
talent. The prize money totalling R35 000 is 
sponsored by the National Arts Festival and 
ensures entries of an excellent standard. With 
a foreword by Helena S Paige, introduction 
by Makosazana Xaba and stories by prize-
winning authors such as Alex Smith, Aryan 
Kaganof, Ken Barris and Arja Salafranca, Adults 
Only is a cut above 50 Shades of Grey – a 
collection of compelling sexy stories with a 
strong sense of the South African setting.
Joanne Hichens, curator of the SHORT.SHARP.
STORIES awards, is an author, editor and 
creative-writing teacher at Rhodes University. 

She has edited three short-story anthologies, 
Bad Company, the Bed Book of Short Stories 
and Bloody Satisfied. Her first novel Divine 
Justice was published in 2011.

ASK MISS B: A BEGINNER’S GUIDE 
TO RUNNING A THEATRE 

Author: Debra Batzofin
Foreword byRichard Loring and Ismail 
Mahomed
Thursday 10 July at 11:00
Managing a theatre can be a daunting 
prospect. Budgets, contracts, staff, technical 
equipment, marketing, maintenance, 
ticketing… the list goes on. And that’s 
not even mentioning the creative egos! 
Fortunately, help is at hand. Debra Batzofin, a 
seasoned theatre manager and administrator 
with 40 years’ experience in the South African 
and international entertainment industry, has 
written an indispensable guide to operating a 
venue. This industry handbook concisely sets 
out all you need to know about managing a 
theatre. From legalities and labour issues to 
the nuts and bolts of dealing with outside 
producers, Batzofin covers it all. Far from 
being a staid handbook, it includes useful 
practical examples supplemented by friendly 
advice drawn from her many years of working 
in all aspects of the performing arts. Ask Miss 
B is an essential tool to help newcomers (and 
even professionals) navigate the minefield 
of theatre management with success and 
confidence. With the support of Tsogo Sun, 
Splitbeam and DWR Distribution, every 
university student participating in the 2014 
Student Theatre Festival at the National Arts 
Festival will receive a complimentary copy.

‘NOW I AM ALONE’  
1 AND 2
South African Monologues  
(F & M 16+)
Compiled by Robin Malan, 
Diana Wilson and David 
Fick
Saturday 12 July at 11:00
Young and emerging 
actors and theatre students 
looking for monologues for auditions and 
examinations need look no further. This two-
volume anthology consists of 60 monologues 
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of men and women of a Southern African 
character and nature. Each monologue has 
introductory notes on the play it has been 
drawn from, notes on the character, and 
some pointers to help the performer. Each 
monologue has four pages devoted to it: two 
facing pages for the notes, followed by the 
monologue itself spread over two pages with 
wide margins for annotations.
Robin Malan, who since 2007 has headed 
up Junket Publishers, has spent his working 
life in education and theatre. He is known for 
his theatre work at Cape Town High School 

in the 1960s (particularly his Midsummer 
Night’s Dream and Hamlet) and at Waterford 
Kamhlaba United World College in Swaziland 
in the 1980s. He wrote Drama-Teach: Drama-
in-Education and Theatre for Young People. 
Among his compilations of plays for schools 
are: The Distance Remains and Other Plays; 
South African Plays for TV, Radio and Stage; 
and, most recently, Short, Sharp & Snappy: 
Southern African Plays for High Schools 1 and 2. 
Junkets Publisher was awarded the Arts and 
Culture Trust Excellence Award for Literature 
in 2009.

Lemn Sissay is the author of several books 
of poetry and articles, records, public art and 
plays. Sissay was the first poet commissioned 
to write for the London Olympics. His 
Landmark Poems are installed throughout 
Manchester and London in venues such 
as the Royal Festival Hall and The Olympic 
Park. His poem Guilt of Cain was unveiled by 
Archbishop Desmond Tutu in Fen Court near 
Fenchurch Street Station. At the 2010 National 
Arts Festival Sissay’s award-winning play 
Something Dark, directed by National Theatre 
of Wales artistic director John McGrath played 
to sold out houses and standing ovations.
Lebogang Mashile achieved recognition 
as one of South Africa’s most popular young 
artists in 2002 when she performed her hip 
hop-inspired poetry at the Urban Voices 
Spoken Word and Music Festival. She regards 
the expressive power of poetry as the most 
effective tool to bring about the changes 
in mental attitude that are needed in the 
aftermath of the socio-political changes in 
South Africa.
Multi-award-winning South African poet, 
playwright and performance artist, Phillippa 
Yaa de Villiers is a graduate of the Lecoq 

International School of Theatre in Paris. 
Her poetry ranges from the private to the 
political, exploring matters serious, satirical 
and sensual. She has a prolific portfolio 
of national and international stage and 
television productions and has just published 
her first volume of poetry Taller than Buildings. 
In March De Villiers was commissioned by the 
Royal Commonwealth Society to perform her 
poem Courage in front of British royalty at the 
Commonwealth Day Service at Westminster 
Abbey.
In Programme 1 Sissay, Mashile and de Villiers 
will share the stage and show how for these 
three articulate artists, poetry is both a rite of 
passage and a right for free expression.
In Programme 2 (The Full Package) Sissay will 
read his poetry and share a BBC documentary 
film of his life followed by a Q&A which 
promises to be moving and at times hilarious. 

Transnet Great Hall
Friday 11 July at 19:00 (Programme 1)
Saturday 12 July at 19:00 (Programme 1)
Sunday 13 July at 11:00 (Programme 2, The 
Full Package)
Duration: 1 hours 10 minutes (no interval)
Age recommendation: 12 +
Tickets: R30

Think!Fest Performances
WALK THE TALK
Lemn Sissay, Lebo Mashile and  
Phillippa Yaa de Villiers

as part of the SA-UK 
Seasons 2014 & 2015

BOOK LAUNCHES/PERFORMANCES

Lemn Sissay

Lebo Mashile

Phillippa Yaa de Villiers
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Poetry Slams have a huge impact in 
getting people excited and involved in 
spoken word poetry. As an incentive-based 
competitive format, slam poetry not only 
drives young poets to new writing and 
performance standards but also gains them 
the respect of their peers and boosts their 
confidence towards a career in literature 
and performance. Slam For Your Life is an 
innovative and compelling live literature 
format that is well placed to deliver a positive 
impact on emerging spoken words poets 
in South Africa. Through a nationwide 
competition, four finalists will compete 
against each other to be crowned with the 
title of the coveted slam champion.

Rhodes Box Theatre
Sunday 13 July at 15:00
Duration: 1 hour
Age Recommendation: 14
Tickets: R20

In 2004 Miyere ole Miyandazi left Nairobi, 
Kenya, on foot. His destination was Cape 
Town, South Africa. The fuel for his journey 
was the harsh reaction to the protest by the 
Maasai over the lapsing of the Anglo-Maasai 
Agreement which saw the nomads prohibited 
from accessing hundreds of thousands of 
hectares of seasonal grazing, the basis of their 
nomadic, pastoralist culture. Instead they 
became confined to unsuitable reserves. 
Ole Miyandazi, gaze turned outward, walked 
towards Cape Town where he hoped to 
launch his mission and share it with the world; 
highlighting the plight of minority peoples. 
Full of the temptation to rage, dressed only 
in symbols of his tradition, being without 
money, sponsor, or plan, he set off. He chose 
not to carry a passport and yet present 
himself at borders to show he had nothing 
to hide. His fingerprint, one in seven billion, 
would act as the document representing his 
ultimate right as a living being on Earth. But 
as always in life, he was tempered. A journey 
focused out at the world soon became a 
deeply personal one. And so the Ultimate 
Walk for Humanity was born. The journey 
became a kind of pilgrimage into the self, 
the mission being to reconnect with a more 
authentic self. Part of this was the realisation 
that it is only once the individual has released 
themselves from everything they have taken 
on and accepted, things that do not serve or 
suit, that freedom can exist anywhere. The 
walk was to be a peaceful challenge to things, 
both physical and imagined, that separate us 
as humanity, that limit our bodies and minds 
by keeping us divided.

 µ Seminar 1 Room, Eden Grove  
Thursday 10 July at 12:00

 µ Fingo Festival    
Friday 11 July at 10:00

 µ Yellowwood Terrace, Monument 
Friday 11 July at 15:00

 µ Drostdy Lawns   
Saturday 12 at 15:00

Admission FREE

as part of the SA-UK 
Seasons 2014 & 2015

SLAM FOR YOUR LIFE
A Word N Sound project supported by  
the British Council

THE ART OF PURITY – INTERACTIONS WITH  
MIYERE OLE MYANDAZI

PERFORMANCES



Curated, designed and produced by the Apartheid Museum
“Let freedom reign. The sun never set on so glorious a human 
achievement.”
Extract from Nelson Mandela’s inaugural celebration address, 1994

Apartheid Museum: Christopher Till, Wayde Davy and Adriénne van 
den Heever
National Arts Festival: Lynette Marais
Mashabane Rose Architects: Jeremy Rose
Scan Shop

The Apartheid Museum considers the role that the arts have played 
in transforming and acknowledging the diverse and disparate nature 
of South Africa’s socio political landscape set against the backdrop of 
the 40th anniversary of the Festival and two decades of democracy 
in South Africa. With panels highlighting the history and dotted 
over Grahamstown, the exhibition chronicles the highs and lows of 
arts and culture over four decades, and how, at significant moments 
the freedom of expression and creativity have intersected with the 
changing legal and political framework that underpins our society. The 
exhibition aims to highlight the potential and importance of creative 
and cultural expression as an agent of transformation in the quest of 
attaining and cementing social cohesion and celebrating diversity. A 
map which outlines the sites at which each of the exhibition panels 
is located across the city can be collected from the Box Offices or Info 
Desks at the 1820 Monument and the Village Green.

Commissioned by:
The Embassy of the Kingdom of the Netherlands (Pretoria)
The Embassy of the Republic of South Africa (The Hague)
Execution: ZAM Magazine
Co-rdination: Paul Farber (Amsterdam)
Design: David Hoop (Utrecht)
Printing & Systems: Expo Systems (Amersfoort)
Audiovisuals: Itamar Namaani (Zootrope)
Visuals: International Institute of Social History 
 (IISG) Amsterdam, ANP, photographers
Advisors: Bart Lurink (ZAM), Kier Schuringa (IISG)
Financial Support: Fund, The Embassy of the Kingdom of the 
Netherlands, Pretoria, The Embassy of the Republic of South Africa 
(The Hague), International Institute of Social History
Co-ordination in South Africa: Art Source South Africa

From images of the demonstrations that took place at the South 

African Embassy in The Hague in 1963 to the Culture in Another South 
Africa conference in Amsterdam in 1987 to a special commemorative 
postage stamp with an image of Nelson issued printed in 2003 to the 
handover of the anti-apartheid archives to South Africa in 2013, Signs 
of Solidary is a moving testimony of Dutch support for South Africans 
in their fight against apartheid. In 1948 the ruling Nationalist Party in 
South Africa declared apartheid as the legislated policy for the future 
of the country. In The Netherlands the attitude towards South Africa 
changed, first slowly, then intensifying. As the South African regime 
became more brutal, more and more Dutch felt the need to protest 
and to act against the South African government and to express their 
solidarity with the oppressed majority. Over the years this solidarity 
gained momentum and the movement unified people from different 
backgrounds. Defeating apartheid became a national objective in The 
Netherlands in the late 80s. Nelson Mandela’s visit to The Netherlands 
in 1990 shortly after his release was an acknowledgement of the Dutch 
position against apartheid.
The National Arts Festival expresses its gratitude to the Embassy of 
the Kingdom of the Netherlands (Pretoria) and to the Embassy of 
the Republic of South Africa (The Hague) for jointly commissioning 
this exhibition to mark the 20th anniversary of South Africa’s 
constitutional democracy and the 40th anniversary of the National Arts 
Festival. The Embassy of the Kingdom of the Netherlands is the official 
sponsor of the Think! Fest programme.

Saturday 5 July at 15:30 (Launch Pad, upstairs at Eden Grove)
A Wordfest Launch of Quin, a stunning tribute to legendary South 
African artist Maureen Quin, including vivid photographs chronicling 
her work. An exhibition of Quin’s sculptures, books and photographs 
will be on display in the Eden Grove complex throughout the Festival.

Think!Fest Exhibitions
SQUARING THE CIRCLE

SIGNS OF SOLIDARITY:  
THE DUTCH AGAINST APARTHEID

MAUREEN QUINN SCULPTURES AND BOOK LAUNCH


